AP LANGUAGE AND COMPOSITION:
SUMMER WORK 2015-2016

Background: AP Language and Composition is a college-level course that demands careful, analytic reading and writing,
Specifically, students are required to identify and analyze the rhetorical strategies used by anthors across a range of
writing; clearly articulate, support, refute or modify the central argument in a text; and synthesize a variety of sources.

~ This summer assignment is designed to assess your skills in rhetorical analysis, argument, and synthesis, while also
introducing you to one of the overarching questions of the course: why do writers write?

Reading: You will read two book-length works: In Cold Blood by Truman Capote and The Grapes of Wrath by John
Steinbeck. The writing assignments that accompany these books are described below. In addition, read and annotate the
following six essays (attached). Your notes should prepare you to write analytically about the essays in class within the
first week of school.

T. S. Eliot, “Tradition and the Individual Talent”

Annie Dillard, “Death of a Moth™ and “How I Wrote the Moth Essay and Why”
Edgar Allan Poe, “The Philosophy of Composition”

Joan Didion, “On Keeping a Notebook™

Frederick Douglass, “Learning to Read and Write”

Rhetorical Analysis: Read and annotate Truman Capote’s /n Cold Blood. Then, write an essay of no more than 500
words in which you analyze the ways in which Capote uses tone, diction and imagery to create suspense. Your response
should draw on specific passages from throughout the text.

Tone: refers to the author’s attitude toward the reader (e.g. formal, intimate, pompous) or to the subject matter
(e.g. ironic, light, solemn, satiric, sentimental),

Diction: refers to the choice of words used in a literary work. A writer’s diction may be characterized, for
example as formal, colloquial, abstract, concrete, literal or figurative.

Imagery: refers to the use of language in a literary work that evokes sense-impressions by literal or figurative
reference to perceptible or “concrete” objects, scenes, actions, or states as distinct from the language or abstract
argument or exposition. The imagery of a literary work thus comprises the set of images that it uses to appeal to
senses (including, but not limited to sight).

Argument: Since its publication in 1939, John Steinbeck’s The Grapes of Wrath has been dogged by controversy. On the

- one hand, the novel has been lauded as a masterwork of American fiction and as a stirring tribute to the power of the
human spirit. In fact, Grapes won two of the literary world’s most prestigious awards—the Pulitzer Prize and the Nobel
Prize for Literature. On the other hand, critics accuse the novel of being a heavy-handed piece of Marxist propaganda,
while some have attempted to ban the book on the basis of its perceived obscenity. To this day, The Grapes of Wrath is
one of the most frequently banned books in the United States. Given this background information and your own reading
of the novel, write a 500 word essay in which you support, refute, or qualify the claim that The Grapes of Wrath should be
banned. Be sure to use textual evidence to support your ideas.

Synthesis: During the first week of school, you will write an AP essay simulation. This timed writing assessment will
require you to draw on your nuanced understanding of each of the six essays in this packet.

Policies and Rubrics: Late work will not be accepted. Completion of the summer assignment is a prerequisite for
enrollment in the class. In this packet, you will find the rubric I will use to assess your work. If you have any questions,
please contact us via email. Ms. Hilton can be reached at khilton@fairfieldschools.org and Ms. Ruegger can be reached at
cruegger@fairfieldschools.org.
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Literary Analysis Rubric

A Range

L
L]

Essay is thoughtful and perceptive, demonstrating an advanced level of insight.

The thesis statement is insightful, original, and specific.

Student demonstrates a sophisticated understanding of the text, as well as the author’s use of
language.

Ideas are thoroughly explained and well supported with specific evidence from the text.
Student demonstrates an exceptional control of language—the essay is very well written, and is
free of distracting grammatical errors.

Ideas within the essay flow in an organized and logical manner.

The requirements of the assignment have been met, possibly even exceeded.

B Range

Essay is thoughtful, perceptive, and demonstrates insight.

*  The thesis statement is fairly specific.
*  Student demonstrates a solid understanding of the text, as well as the author’s use of language.
*»  Ideas are adequately explained and supported with specific evidence from the text,
*  Student demonstrates good control of language—the essay is well written, and is generally free of
distracting grammatical errors.
*  Ideas within the essay flow in an organized and logical manner, though there may be some lapses.
»  The requirements of the assignment have been met.
C Range
*  Essay demonstrates some insight, but the analysis tends to be superficial and/or spends too much
time on summary.
»  The thesis statement is vague.
*  Student demonstrates some understanding of the text, as well as the author’s use of language.
*  Ideas are explained and supported, but lack specificity and development.
*  Student demonstrates some control of language—grammatical errors may distract the reader.
*  There is a sense that the writing is organized, but the progression of ideas may not always be clear
to the reader.
*  Most of the requirements of the assignment have been met.
D Range
*  Essay demonstrates little insight; the analysis is superficial and/or merely summarizes the text.
¢ The thesis statement is vague, unclear, and/or merely summarizes the text.
* Student demonstrates little understanding of the text and/or the author’s use of language.
Ideas are explained and supported in a cursory way; little time is spent of textual support or
development,
* Student demonstrates little control of language, and numerous grammatical errors distract the
reader.
*  Organization has been attempted, but the progression of ideas may be difficult to follow.
*  Some of the requirements of the assignment have been met.
F
*  Essay demonstrates little to no original insight, and may provide only a summary of the text.
¢ There is no clear thesis statement,
»  Itis not clear that the student understood the text.
*»  Ideas arc not explained or supported in any meaningful way.
¢  Student demonstrates little to no control of language, and numerous grammatical errors distract
the reader.
*  There is little sense that the writing is organized, making the writing hard to follow.
¢ Few or none of the requirements of the assignment have been met.
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T.S. Eliot (1888-1965). The Sacred Wood. 1921.
Tradition and the Individua! Talent

I

IN English writing we seldom speak of tradition, though we occasionally apply its name
in deploring its absence. We cannot refer to “the tradition” or to “a tradition”; at most, we
employ the adjective in saying that the poetry of So-and-so is “traditional” or even “too
traditional.” Seldom, perhaps, does the word appear except in a phrase of censure. If
otherwise, it is vaguely approbative, with the implication, as to the work approved, of
some pleasing archeeological reconstruction. You can hardly make the word agreeable to
English ears without this comfortable reference to the reassuring science of archazology.

Certainly the word is not likely to appear in our appreciations of living or dead writers.
Every nation, every race, has not only its own creative, but its own critical turn of mind;
and is even more oblivious of the shortcomings and limitations of its critical habits than

'of those of'its creative genius. We know, or think we know, from the enormous mass of

critical writing that has appeared in the French language the critical method or habit of the
French; we only conclude (we are such unconscious people) that the French are “more
critical” than we, and sometimes even plume ourselves a little with the fact, as if the
French were the less spontancous. Perhaps they are; but we might remind ourselves that
criticism is as inevitable as breathing, and that we should be none the worse for
articulating what passes in our minds when we read a book and feel an emotion about it,
for criticizing our own minds in their work of criticism. One of the facts that might come
to light in this process is our tendency to insist, when we praise a poet, upon those aspects
of his work in which he least resembles anyone else. In these aspects or parts of his work
we pretend to find what is individual, what is the peculiar essence of the man. We dwell
with satisfaction upon the poet’s difference from his predecessors, especially his
immediate predecessors; we endeavour to find something that can be isolated in order to
be enjoyed. Whereas if we approach a poet without this prejudice we shall often find that
not only the best, but the most individual parts of his work may be those in which the
dead poets, his ancestors, assert their immortality most vigorously. And I do not mean the
impressionable period of adolescence, but the period of full maturity.

Yet if the only form of tradition, of handing down, consisted in following the ways of the
immediate generation before us in a blind or timid adherence to its successes, “tradition”
should positively be discouraged. We have seen many such simple currents soon lost in
the sand; and novelty is better than repetition. Tradition is a matter of much wider
significance. It cannot be inherited, and if you want it you must obtain it by great labour.
It involves, in the first place, the historical sense, which we may call nearly indispensable
to anyone who would continue to be a poet beyond his twenty-fifth year; and the
historical sense involves a perception, not only of the pastness of the past, but of its
presence; the historical sense compels a man to write not merely with his own generation
in his bones, but with a feeling that the whole of the literature of Europe from Homer and
within it the whole of the literature of his own country has a simultaneous existence and
composes a simultaneous order. This historical sense, which is a sense of the timeless as
well as of the temporal and of the timeless and of the temporal together, is what makes a
writer traditional. And it is at the same time what makes a writer most acutely conscious
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of his place in time, of his contemporaneity.

No poet, no artist of any art, has his complete meaning alone. His significance, his
appreciation is the appreciation of his relation to the dead poets and artists. You cannot
value him alone; you must set him, for contrast and comparison, among the dead. I mean
this as a principle of @sthetic, not merely historical, criticism. The necessity that he shall
conform, that he shall cohere, is not one-sided; what happens when a new work of art is
created is something that happens simultaneously to all the works of art which preceded
it. The existing monuments form an ideal order among themselves, which is modified by
the introduction of the new (the really new) work of art among them. The existing order is
complete before the new work arrives; for order to persist after the supervention of
novelty, the whole existing order must be, if ever so slightly, altered; and so the relations,
proportions, values of each work of art toward the whole are readjusted; and this is
conformity between the old and the new. Whoever has approved this idea of order, of the
form of European, of English literature, will not find it preposterous that the past should
be altered by the present as much as the present is directed by the past. And the poet who
is aware of this will be aware of great difficulties and responsibilities.

In a peculiar sense he will be aware also that he must inevitably be judged by the
standards of the past. T say judged, not amputated, by them; not judged to be as good as,
or worse or better than, the dead; and certainly not judged by the canons of dead critics. It
is a judgment, a comparison, in which two things are measured by each other. To conform
merely would be for the new work not really to conform at all; it would not be new, and
would therefore not be a work of art. And we do not quite say that the new is more
valuable because it fits in; but its fitting in is a test of its value—a test, it is true, which
can only be slowly and cautiously applied, for we are none of us infallible judges of
conformity. We say: it appears to conform, and is perhaps individual, or it appears
individual, and may conform; but we are hardly likely to find that it is one and not the
other.

To proceed to a more intelligible exposition of the relation of the poet to the past: he can
neither take the past as a lump, an indiscriminate bolus, nor ¢an he form himself wholly
on one or two private admirations, nor can he form himself wholly upon one preferred
period. The first course is inadmissible, the second is an important experience of youth,
and the third is a pleasant and highly desirable supplement. The poet must be very
conscious of the main current, which does not at all flow invariably through the most
distinguished reputations. He must be quite aware of the obvious fact that art never
improves, but that the material of art is never quite the same. He must be aware that the
mind of Europe—the mind of his own country-—a mind which he learns in time to be
much more important than his own private mind—is a mind which changes, and that this
change is a development which abandons nothing en route, which does not superannuate
either Shakespeare, or Homer, or the rock drawing of the Magdalenian draughtsmen. That
this development, refinement perhaps, complication certainly, is not, from the point of
view of the artist, any improvement. Perhaps not even an improvement from the point of
view of the psychologist or not to the extent which we imagine; perhaps only in the end
based upon a complication in economics and machinery. But the difference between the
present and the past is that the conscious present is an awareness of the past in a way and
to an extent which the past’s awareness of itself cannot show.
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Some one said: “The dead writers are remote from us because we know so much more 7
than they did.” Precisely, and they are that which we know.

I am alive to a usual objection to what is clearly part of my programme for the métier of ¢
poetry. The objection is that the doctrine requires a ridiculous amount of erudition
(pedantry), a claim which can be rejected by appeal to the lives of poets in any pantheon.
It will even be affirmed that much learning deadens or perverts poetic sensibility. While,
however, we persist in believing that 2 poet ought to know as much as will not encroach
upon his necessary receptivity and necessary laziness, it is not desirable to confine
knowledge to whatever can be put into a useful shape for examinations, drawing-rooms,
or the still more pretentious modes of publicity. Some can absorb knowledge, the more
tardy must sweat for it. Shakespeare acquired more essential history from Plutarch than
most men could from the whole British Museum, What is to be insisted upon is that the
poet must develop or procure the consciousness of the past and that he should continue to
develop this consciousness throughout his career.

What happens is a continual surrender of himself as he is at the moment to something g
which is more valuable. The progress of an artist is a continual self-sacrifice, a continual
extinction of personality.

There remains to define this process of depersonalization and its relation to the sense of /¢
tradition. It is in this depersonalization that art may be said to approach the condition of
science. [ shall, therefore, invite you to consider, as a suggestive analogy, the action

which takes place when a bit of finely filiated platinum is introduced into a chamber
containing oxygen and sulphur dioxide.

II 11

Honest criticism and sensitive appreciation is directed not upon the poet but upon the
poetry. If we attend to the confused cries of the newspaper critics and the susurrus of
popular repetition that follows, we shall hear the names of poets in great numbers; if we
seek not Blue-book knowledge but the enjoyment of poetry, and ask for a poem, we shall
seldom find it. In the last article I tried to point out the importance of the relation of the
poem to other poems by other authors, and suggested the conception of poetry as a living
whole of all the poetry that has ever been written. The other aspect of this Impersonal
theory of poetry is the relation of the poem to its author. And I hinted, by an analogy, that
the mind of the mature poet differs from that of the immature one not precisely in any
valuation of “personality,” not being necessarily more interesting, or having “more to
say,” but rather by being a more finely perfected medium in which special, or very varied,
feelings are at liberty to enter into new combinations.

The analogy was that of the catalyst, When the two gases previously mentioned are mixed 72
in the presence of a filament of platinum, they form sulphurous acid. This combination
takes place only if the platinum is present; nevertheless the newly formed acid contains no
trace of platinum, and the platinum itself is apparently unaffected; has remained inert,
neutral, and unchanged. The mind of the poet is the shred of platinum. It may partly or
exclusively operate upon the experience of the man himself; but, the more perfect the

artist, the more completely separate in him will be the man who suffers and the mind

which creates; the more perfectly will the mind digest and transmute the passions which
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are its material,

The experience, you will notice, the elements which enter the presence of the 13
transforming catalyst, are of two kinds: emotions and feelings. The effect of a work of art
upon the person who enjoys it is an expetience different in kind from any experience not
of art. [t may be formed out of one emotion, or may be a combination of several; and
varjous feelings, inhering for the writer in particular words or phrases or images, may be
added to compose the final result. Or great poetry may be made without the direct use of
any emotion whatever: composed out of feelings solely. Canto XV of the Inferno
(Brunetto Latini) is a working up of the emotion evident in the situation; but the effect,
though single as that of any work of art, is obtained by considerable complexity of detail.
The last quatrain gives an image, a feeling attaching to an image, which “came,” which
did not develop simply out of what precedes, but which was probably in suspension in the
poet’s mind until the proper combination arrived for it to add itself to. The poet’s mind is
in fact a receptacle for seizing and storing up numberless feelings, phrases, images, which
remain there until all the particles which can unite to form a new compound are present
together.

It you compare several representative passages of the greatest poetry you see how great is /4
the variety of types of combination, and also how completely any semi-ethical criterion of
“sublimity” misses the mark. For it is not the “greatness,” the intensity, of the emotions,
the components, but the intensity of the artistic process, the pressure, so to speak, under
which the fusion takes place, that counts. The episode of Paclo and Francesca employs a
definite emotion, but the intensity of the poetry is something quite different from
whatever intensity in the supposed experience it may give the impression of. It is no more
intense, furthermore, than Canto XXVI, the voyage of Ulysses, which has not the direct
dependence upon an emotion. Great variety is possible in the process of transmution of
emotion: the murder of Agamemnon, or the agony of Othello, gives an artistic effect
apparently closer to a possible original than the scenes from Dante. In the Agamemnon,
the artistic emotion approximates to the emotion of an actual spectator; in Othello to the
emotion of the protagonist himself. But the difference between art and the event is always
absolute; the combination which is the murder of Agamemnon is probably as complex as
that which is the voyage of Ulysses. In either case there has been a fusion of elements.
The ode of Keats contains a number of feelings which have nothing particular to do with
the nightingale, but which the nightingale, partly, perhaps, because of its attractive name,
and partly because of its reputation, served to bring together.

The point of view which I am struggling to attack is perhaps related to the metaphysical
theory of the substantial unity of the soul: for my meaning is, that the poet has, not a
“personality” to express, but a particular medium, which is only a medium and not a
personality, in which impressions and experiences combine in peculiar and unexpected
ways. Impressions and experiences which are important for the man may take no place in
the poetry, and those which become important in the poetry may play quite a negligible

part in the man, the personality.

I will quote a passage which is unfamiliar enough to be regarded with fresh attentionin 76
the light—or darkness—of these observations:

And now methinks I could e’en chide myself
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For doating on her beauty, though her death

Shall be revenged after no common action.

Does the silkworm expend her yellow labours

For thee? For thee does she undo herself?

Are lordships sold to maintain ladyships

For the poor benefit of a bewildering minute?

Why does yon fellow falsify highways,

And put his life between the judge’s lips,

To refine such a thing—keeps horse and men

To beat their valours for her?...
In this passage (as is evident if it is taken in its context) there is a combination of positive
and negative emotions: an intensely strong attraction toward beauty and an equally
intense fascination by the ugliness which is contrasted with it and which destroys it. This
balance of contrasted emotion is in the dramatic situation to which the speech is pertinent,
but that situation alone is inadequate to it. This is, so to speak, the structural emotion,
provided by the drama. But the whole effect, the dominant tone, is due to the fact that a
number of floating feelings, having an affinity to this emotion by no means superficially
evident, have combined with it to give us a new art emotion. '

It is not in his personal emotions, the emotions provoked by particular events in his life, /7
that the poet is in any way remarkable or interesting. His particular emotions may be
simple, or crude, or flat. The emotion in his poetry will be a very complex thing, but not
with the complexity of the emotions of people who have very complex or unusual
emotions in life. One error, in fact, of eccentricity in poetry is to seek for new human
emotions to express; and in this search for novelty in the wrong place it discovers the
perverse. The business of the poet is not to find new emotions, but to use the ordinary
ones and, in working them up into poetry, to express feelings which are not in actual
emotions at all. And emotions which he has never experienced will serve his turn as well
as those familiar to him. Consequently, we must believe that “emotion recollected in
tranquillity” is an inexact formula. For it is neither emotion, nor recollection, nor, without
distortion of meaning, tranquillity. It is a concentration, and a new thing resulting from
the concentration, of a very great number of experiences which to the practical and active
person would not seem to be experiences at all; it is a concentration which does not
happen consciously or of deliberation. These experiences are not “recollected,” and they
finally unite in an atmosphere which is “tranquil” only in that it is a passive attending
upon the event. Of course this is not quite the whole story. There is a great deal, in the
writing of poetry, which must be conscious and deliberate. In fact, the bad poet is usually
unconscious where he ought to be conscious, and conscious where he ought to be
unconscious. Both errors tend to make him “personal.” Poetry is not a turning loose of
emotion, but an escape from emotion; it is not the expression of personality, but an escape
from personality. But, of course, only those who have personality and emotions know
what it means to want to escape from these things.

III
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This essay proposes to halt at the frontier of metaphysics or mysticism, and confine itself
to such practical conclusions as can be applied by the responsible person interested in
poetry. To divert interest from the poet to the poetry is a laudable aim: for it would

conduce to a juster estimation of actual poetry, good and bad. There are many people who

appreciate the expression of sincere emotion in verse, and there is a smaller number of
people who can appreciate technical excellence. But very few know when there is
expression of significant emotion, emotion which has its life in the poem and not in the
history of the poet. The emotion of art is impersonal. And the poet cannot reach this
impersonality without surrendering himself wholly to the work to be done. And he is not
likely to know what is to be done unless he lives in what is not merely the present, but the
present moment of the past, unless he is conscious, not of what is dead, but of what is
already living.
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' Text‘ Edgar Allan Poe, "The Philosophy of Composition" (A), Graham's

?Magazme, vol XXVIII no. 4, Aprll 1846 28: 163 167 )

[page 163, full page:]

THE PHILOSOPHY OF
COMPOSITION.

BY EDGAR A. POE,

[column 1:]

CHARLES DICKENS, in a note now lying before me, alluding to an examination I once
made of the mechanism of "Barnaby Rudge," says — "By the way, are you aware
that Godwin wrote his 'Caleb Williams' backwards? He first involved his hero in a
web of difficulties, forming the second volume, and then, for the first, cast about
him for some mode of accounting for what had been done.”

I cannot think this the precise mode of procedure on the part of Godwin — and
indeed what he himself acknowledges, is not altogether in accordance with Mr.
Dickens' idea — but the author of "Caleb Williams" was too good an artist not to
percelve the advantage derivable from at least a somewhat similar process. Nothing
is more clear than that every plot, worth the name, must be elaborated to its
dénouement before any thing be attempted with the pen. It is only with the
dénouement constantly in view that we can give a plot its indispensable air of
consequence, or causation, by making the incidents, and especially the tone at all
points, tend to the development of the intention.

There is a radical error, I think, in the usual mode of constructing a story. Either
history affords a thesis — or one is suggested by an incident of the day — or, at
best, the author sets himself to work in the combination of striking events to form
merely the basis of his narrative — designing, generally, to fill in with description,
dialogue, or autorial comment, whatever crevices of fact, or action, may, from page
to page, render themselves apparent,

I prefer commencing with the consideration of an effect. Keeping originality
always in view — for he is false to himself who ventures to dispense with so
obvious and so easily attainable a source of interest — I say to myself, in the first
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place, "Of the innumerable effects, or impressions, of which the heart, the intellect,
or (more generally) the soul is susceptible, what one shall I, on the present occasion,
select?" Having chosen a novel, first, and secondly a vivid effect, I consider
whether it can best be wrought by incident or tone — whether by ordinary incidents
and peculiar tone, or the converse, or by peculiarity both of incident and tone —
afterward looking about me (or rather within) for such combinations of event, or
tone, as shall best aid me in the construction of the effect.

I have often thought how interesting a magazine paper might be written by any
author who would — that is to say, who could — detail, step by step, the processes
by which any one of his compositions attained its ultimate point of completion.
Why such [column 2:] a paper has never been given to the world, | am much ata -
loss to say — but, perhaps, the autorial vanity has had more to do with the omission
than any one other cause. Most writers — poets in especial — prefer having it
understood that they compose by a species of fine frenzy — an ecstatic intuition —
and would positively shudder at letting the public take a peep behind the scenes, at
the elaborate and vacillating crudities of thought — at the true purposes seized only
at the last moment — at the innumerable glimpses of idea that arrived not at the
maturity of full view — at the fully matured fancies discarded in despair as

unmanageable — at the cautious selections and rejections — at the painful erasures

and interpolations — in a word, at the wheels and pinions — the tackle for scene-
shifting — the step-ladders and demon-traps — the cock's feathers, the red paint
and the black patches, which, in ninety-nine cases out of the hundred, constitute the
properties of the literary Aistrio.

I am aware, on the other hand, that the case is by no means common, in which
an author is at all in condition to retrace the steps by which his conclusions have
been attained. In general, suggestions, having arisen pell-mell, are pursued and
forgotten in a similar manner.

For my own part, I have neither sympathy with the repugnance alluded to, nor,
at any time, the least difficulty in recalling to mind the progressive steps of any of
my compositions; and, since the interest of an analysis, or reconstruction, such as I
have considered a desideratum, is quite independent of any real or fancied interest
in the thing analyzed, it will not be regarded as a breach of decorum on my part to
show the modus operandi by which some one of my own works was put together. I
select "The Raven," as most generally known. It is my design to render it manifest
that no one point in its composition is referrible either to accident or intuition —
that the work proceeded, step by step, to its completion with the precision and rigid
consequence of a mathematical problem.

Let us dismiss, as irrelevant to the poem per se, the circumstance — or say the
necessity — which, in the first place, gave rise to the intention of composing a
poem that should suit at once the popular and the critical taste.

We commence, then, with this intention,
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The initial consideration was that of extent. If any literary work is too long to be
read at one sitting, we must be content to dispense with the immensely important
effect derivable from unity of impression — [page 164:] for, if two sittings be
required, the affairs of the world interfere, and every thing like totality is at once
destroyed. But since, ceferis paribus, no poet can afford to dispense with any thing
that may advance his design, it but remains to be seen whether there is, in extent,
any advantage to counterbalance the loss of unity which attends it. Here I say no, at
once. What we term a long poem is, in fact, merely a succession of brief ones —
that is to say, of brief poetical effects. It is needless to demonstrate that a poem is
such, only inasmuch as it intensely excites, by elevating, the soul; and all intense
excitements are, through a psychal necessity, brief. For this reason, at least one half
of the "Paradise Lost" is essentially prose — a succession of poetical excitements
interspersed, inevitably, with corresponding depressions — the whole being
deprived, through the extremeness of its length, of the vastly important art1st1c
element, totality, or unity, of effect.

It appears evident, then, that there is a distinct limit, as regards length, to all
works of literary art — the limit of a single sitting — and that, although in certain
classes of prose composition, such as "Robinson Crusoe," (demanding no unity,)
this limit may be advantageously overpassed, it can never properly be overpassed in
a poem. Within this limit, the extent of a poem may be made to bear mathematical
relation to its merit — in other words, to the excitement or elevation — again in
other words, to the degree of the true poetical effect which it is capable of inducing;
for it is clear that the brevity must be in direct ratio of the intensity of the intended
effect: — this, with one proviso — that a certain degree of duration is absolutely
requisite for the production of any effect at all.

Holding in view these considerations, as well as that degree of excitement which
I deemed not above the popular, while not below the critical, taste, I reached at once
what I conceived the proper length for my intended poem — a length of about one
hundred lines. It is, in fact, a hundred and eight.

My next thought concerned the choice of an impression, or effect, to be
conveyed: and here I may as well observe that, throughout the construction, I kept
steadily in view the design of rendering the work universally appreciable. I should
be cartied too far out of my immediate topic were I to demonstrate a point upon
which I have repeatedly insisted, and which, with the poetical, stands not in the
slightest need of demonstration — the point, I mean, that Beauty is the sole
legitimate province of the poem. A few words, however, in elucidation of my real
meaning, which some of my friends have evinced a disposition to misrepresent.
That pleasure which is at once the most intense, the most elevating, and the most
pure, is, I believe, found in the contemplation of the beautiful. When, indeed, men
speak of Beauty, they mean, precisely, not a quality, as is supposed, but an effect —
they refer, in short, just to that intense and pure elevation of soul — not of intellect,

_or of heart — upon which I have commented, and which is experienced in
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consequence of contemplating "the beautiful." Now I designate [column 2:] Beauty
as the province of the poem, merely because it is an obvious rule of Art that effects
should be made to spring from direct causes — that objects should be attained
through means best adapted for their attainment — no one as yet having been weak
enough to deny that the peculiar elevation alluded to, is most readily attained in the
poem, Now the object, Truth, or the satisfaction of the intellect, and the object
Passion, or the excitement of the heart, are, although attainable, to a certain extent,
in poetry, far more readily attainable in prose. Truth, in fact, demands a precision,
and Passion, a homeliness (the truly passionate will comprehend me) which are
absolutely antagonistic to that Beauty which, I maintain, is the excitement, or
pleasurable elevation, of the soul. It by no means follows from any thing here said,
that passion, or even truth, may not be introduced, and even profitably introduced,
into a poem — for they may serve in elucidation, or aid the general effect, as do
discords in music, by contrast — but the true artist will always contrive, first, to
tone them into proper subservience to the predominant aim, and, secondly, to enveil
them, as far as possible, in that Beauty which is the atmosphere and the essence of
the poem.

Regarding, then, Beauty as my province, my next question referred to the fone of
its highest manifestation — and all experience has shown that this tone is one of
sadness. Beauty of whatever kind, in its supreme development, invariably excites
the sensitive soul to tears. Melancholy is thus the most legitimate of all the poetical
tones.

The length, the province, and the tone, being thus determined, I betook myself to
ordinary induction, with the view of obtaining some artistic piquancy which might
serve me as a key-note in the construction of the poem -— some pivot upon which
the whole structure might turn. In carefully thinking over all the usual artistic effects
— or more propetly points, in the theatrical sense — I did not fail to perceive
immediately that no one had been so universally employed as that of the refrain.
The universality of its employment sufficed to assure me of its intrinsic value, and
spared me the necessity of submitting it to analysis. I considered it, however, with
regard to its susceptibility of improvement, and soon saw it to be in a primitive
condition, As commonly used, the refrain, or burden, not only is limited to lyric
verse, but depends for its impression upon the force of monotone — both in sound
and thought. The pleasure is deduced solely from the sense of identity — of
repetition. I resolved to diversify, and so vastly heighten, the effect, by adhering, in
general, to the monotone of sound, while I continually varied that of thought: that is
to say, I determined to produce continuously novel effects, by the variation of the
application of the refrain — the refrain itself remaining, for the most part, unvaried.

These points being settled, I next bethought me of the nature of my refrain.
Since its application was to be repeatedly varied, it was clear that the refrain itself
must be brief, for there would have been an insurmountable difficulty in frequent
variations of [page 165:] application in any sentence of length. In proportion to the
brevity of the sentence, would, of course, be the facility of the variation, This led
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me at once to a single word as the best refrain.

The question now arose as to the character of the word. Having made up my

- mind to a refrain, the division of the poem into stanzas was, of course, a corollary:

the refrain forming the close to each stanza. That such a close, to have force, must
be sonorous and susceptible of protracted emphasis, admitted no doubt: and these
considerations inevitably led me to the long o as the most sonorous vowel, in
connection with r as the most producible consonant. '

The sound of the reffain being thus determined, it became necessary to select a
word embodying this sound, and at the same time in the fullest possible keeping
with that melancholy which I had predetermined as the tone of the poem. In such a
search it would have been absolutely impossible to overlook the word "Nevermore."
In fact, it was the very first which presented itself.

The next desideratum was a pretext for the continuous use of the one word
"nevermore.” In observing the difficulty which I at once found in inventing a
sufficiently plausible reason for its continuous repetition, I did not fail to perceive
that this difficulty arose solely from the pre-assumption that the word was to be so
continuously or monotonously spoken by a human being — I did not fail to
perceive, in short, that the difficulty lay in the reconciliation of this monotony with
the exercise of reason on the part of the creature repeating the word. Here, then,
immediately arose the idea of a #non-reasoning creature capable of speech; and, very
naturally, a parrot, in the first instance, suggested itself, but was superseded
forthwith by a Raven, as equally capable of speech, and infinitely more in keeping
with the intended tone.

I had now gone so far as the conception of a Raven — the bird of ill omen —
monotonously repeating the one word, "Nevermore," at the conclusion of each
stanza, in a poem of melancholy tone, and in length about one hundred lines. Now,
never losing sight of the object supremeness, or perfection, at all points, I asked
myself — "Of all melancholy topics, what, according to the universal understanding
of mankind, is the most melancholy?" Death — was the obvious reply. "And when,"
I said, "is this most melancholy of topics most poetical?" From what I have already
explained at some length, the answer, here also, is obvious — "When it most closely
allies itself to Bequty: the death, then, of a beautiful woman is, unquestionably, the
most poetical topic in the world — and equally is it beyond doubt that the lips best
suited for such topic are those of a bereaved lover."

I had now to combine the two ideas, of a lover lamenting his deceased mistress
and a Raven continuously repeating the word "Nevermore" — I had to combine
these, bearing in mind my design of varying, at every turn, the application of the
word repeated; but the only intelligible mode of such combination is that of
imagining the Raven employing the word in [column 2:] answer to the queries of
the lover, And here it was that T saw at once the opportunity afforded for the effect
on which I had been depending — that is to say, the effect of the variation of
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application. I saw that I could make the first query propounded by the lover — the
first query to which the Raven should reply "Nevermore" — that I could make this
first query a commonplace one — the second less so — the third still less, and so on
— until at length the lover, startled from his original nonchalance by the
melancholy character of the word itself — by its frequent repetition — and by a
consideration of the ominous reputation of the fowl that uttered it — is at length
excited to superstition, and wildly propounds queries of a far different character —
queries whose solution he has passionately at heart — propounds them half in
superstition and half in that species of despair which delights in self-torture —
propounds them not altogether because he believes in the prophetic or demoniac
character of the bird (which, reason assures him, is merely repeating a lesson
learned by rote) but because he experiences a phrenzied pleasure in so modeling his
questions as to receive from the expected "Nevermore" the most delicious because
the most intolerable of sorrow. Perceiving the opportunity thus afforded me — or,
more strictly, thus forced upon me in the progress of the construction — T first
established in mind the climax, or concluding query — that to which "Nevermore"
should be in the last place an answer — that in reply to which this word
"Nevermore" should involve the utmost conceivable amount of sorrow and despair.

Here then the poem may be said to have its beginning — at the end, where all
works of art should begin — for it was here, at this point of my preconsiderations,
that I first put pen to paper in the composition of the stanza:

"Prophet," said I, "thing of evil! prophet still if bird or devil!

By that heaven that bends above us — by that God we both adore,

Tell this soul with sorrow laden, if within the distant Aidenn,

It shall clasp a sainted maiden whom the angels name Lenore —

Clasp a rare and radiant maiden whom the angels name Lenore."
Quoth the raven — "Nevermore,"

I composed this stanza, at this point, first that, by establishing the climax, I
might the better vary and graduate, as regards seriousness and importance, the
preceding queries of the lover — and, secondly, that I might definitely settle the
rthythm, the metre, and the length and general arrangement of the stanza — as well
as graduate the stanzas which were to precede, so that none of them might surpass
this in rhythmical effect. Had I been able, in the subsequent composition, to
construct more vigorous stanzas, I should, without scruple, have purposely
enfeebled them, so as not to interfere with the climacteric effect.

And here I may as well say a few words of the versification. My first object (as
usual) was originality. The extent to which this has been neglected, in versification,
is one of the most unaccountable things in the world. Admitting that there is little
[page 166:] possibility of variety in mere riyrhm, it is still clear that the possible
varieties of metre and stanza are absolutely infinite — and yet, for centuries, no
man, in verse, has ever done, or ever seemed to think of doing, an original thing.
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The fact is, originality (unless in minds of very unusual force) is by no means a
matter, as some suppose, of impulse or intuition. In general, to be found, it must be
elaborately sought, and although a positive metit of the highest class, demands in its
attainment less of invention than negation.

Of course, I pretend to no originality in either the rhythm or metre of the
"Raven." The former is trochaic — the latter is octametre acatalectic, alternating
with heptameter catalectic repeated in the refi-ain of the fifth verse, and terminating
with tetrameter catalectic. Less pedantically — the feet employed throughout
(trochees) consist of a long syllable followed by a short: the first line of the stanza
consists of eight of these feet — the second of seven and a half (in effect two-thirds)
— the third of eight — the fourth of seven and a half — the fifth the same — the
sixth three and a half, Now, each of these lines, taken individually, has been
employed before, and what originality the "Raven" has, is in their combination into
stanza; nothing even remotely approaching this combination has ever been
attempted. The effect of this originality of combination is aided by other unusual,
and some altogether novel effects, arising from an extension of the application of
the principles of thyme and alliteration.

The next point to be considered was the mode of bringing together the lover and
the Raven — and the first branch of this consideration was the locale. For this the
most natural suggestion might seem to be a forest, or the fields — but it has always
appeared to me that a close circumscription of space is absolutely necessary to the
effect of insulated incident: — it has the force of a frame to a picture. It has an
indisputable moral power in keeping concentrated the attention, and, of course, must
not be confounded with mere unity of place,

I determined, then, to place the lover in his chamber — in a chamber rendered
sacred to him by memories of her who had frequented it. The room is represented as
richly furnished — this in mere pursuance of the ideas I have already explained on
the subject of Beauty, as the sole true poetical thesis.

The locale being thus determined, I had now to introduce the bird — and the
thought of introducing him through the window, was inevitable. The idea of making
the lover suppose, in the first instance, that the flapping of the wings of the bird
against the shutter, is a "tapping" at the door, originated in a wish to increase, by
prolonging, the reader's curiosity, and in a desire to admit the incidental effect
arising from the lover's throwing open the door, finding all dark, and thence
adopting the half-fancy that it was the spirit of his mistress that knocked.

I made the night tempestuous, first, to account for the Raven's seeking
admission, and secondly, for the effect of contrast with the (physical) serenity
within the chamber,

I made the bird alight on the bust of Pallas, also for [column 2:] the effect of
conirast between the marble and the plumage — it being understood that the bust
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was absolutely suggested by the bird — the bust of Pallas being chosen, first, as
most in keeping with the scholarship of the lover, and, secondly, for the
sonorousness of the word, Pallas, itself.

About the middle of the poem, also, I have availed myself of the force of
contrast, with a view of deepening the ultimate impression. For example, an air of
the fantastic — approaching as nearly to the ludicrous as was admissible — is given
to the Raven's entrance. He comes in "with many a flirt and flutter."

Not the least obeisance made he — not a moment stopped or stayed he,
But with mien of lord or lady, perched above my chamber door.

In the two stanzas which follow, the design is more obviously carried out: —

Then this ebony bird beguiling my sad fancy into smiling
By the grave and stern decorum of the countenance it wore,
"Though thy crest be shorn and shaven thou," | said, "art sure no craven,
Ghastly grim and ancient Raven wandering from the nightly shore —
Tell me what thy lordly name is on the Night's Plutonian shore!"

Quoth the Raven "Nevermore."

Much I marvelled this ungainly fowl to hear discourse so plainly,

Though its answer little meaning — little relevancy bore;

For we cannot help agreeing that no living human being

Ever yet was blessed with seeing bird above his chamber door —

Bird or beast upon the sculptured bust above his chamber door,
With such name as "Nevermore.”

The effect of the dénouement being thus provided for, I immediately drop the
fantastic for a tone of the most profound seriousness: — this tone commencing in
the stanza directly following the one last quoted, with the line,

But the Raven, sitting lonely on that placid bust, spoke only, etc.

From this epoch the lover no longer jests — no longer sees any thing even of the
fantastic in the Raven's demeanor. He speaks of him as a "grim, ungainly, ghastly,
gaunt, and ominous bird of yore," and feels the "ficry eyes" burning into his
"bosom's core." This revolution of thought, or fancy, on the lover's part, is intended
to induce a similar one on the part of the reader ~— to bring the mind into a proper
frame for the dénouement — which is now brought about as rapidly and as directly
as possible.
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With the dénouement proper — with the Raven's reply, "Nevermore," to the
lover's final demand if he shall meet his mistress in another world — the poem, in
its obvious phase, that of a simple narrative, may be said to have its completion. So
far, every thing is within the limits of the accountable — of the real. A raven,
having learned by rote the single word "Nevermore," and having escaped from the
custody of its owner, is driven, at midnight, through the violence of a storm, to seek
admission at a window from which a light still gleams — the chamber-window of a
student, occupied half in poring over a volume, half in dreaming of a beloved
mistress deceased. [page 167:] The casement being thrown open at the fluttering of
the bird's wings, the bird itself perches on the most convenient seat out of the
immediate reach of the student, who, amused by the incident and the oddity of the
visiter's demeanor, demands of it, in jest and without looking for a reply, its name.
The raven addressed, answers with its customary word, "Nevermore" — a word
which finds immediate echo in the melancholy heart of the student, who, giving
utterance aloud to certain thoughts suggested by the occasion, is again startled by
the fowl's repetition of "Nevermore." The student now guesses the state of the case,
but is impelled, as I have before explained, by the human thirst for self-torture, and
in part by superstition, to propound such queries to the bird as will bring him, the
lover, the most of the luxury of sorrow, through the anticipated answer
"Nevermore." With the indulgence, to the utmost extreme, of this self-torture, the
narration, in what I have termed its first or obvious phase, has a natural termination,
and so far there has been no overstepping of the limits of the real.

But in subjects so handled, however skilfully, or with however vivid an array of
incident, there is always a certain hardness or nakedness, which repels the artistical
eye. Two things are invariably required — first, some amount of complexity, or
more properly, adaptation; and, secondly, some amount of suggestiveness — some
under[[-]]current, however indefinite of meaning. It is this latter, in especial, which
imparts to a work of art so much of that richness (to {column 2:] borrow from
colloquy a forcible term) which we are too fond of confounding with the ideal. It is
the excess of the suggested meaning — it is the rendering this the upper instead of
the under{[-]]current of the theme — which turns into prose {(and that of the very
flattest kind) the so called poetry of the so called transcendentalists.

Holding these opinions, I added the two concluding stanzas of the poem — their
suggestiveness being thus made to pervade all the narrative which has preceded
them. The under-current of meaning is rendered first apparent in the lines —

"Take thy beak from out ny heart, and take thy form from off my door!"
Quoth the Raven "Nevermore!"

It will be observed that the words, "from out my heart," involve the first
metaphorical expression in the poem. They, with the answer, "Nevermore," dispose
the mind to seek a moral in all that has been previously narrated. The reader begins
now to regard the Raven as emblematical — but it is not until the very last line of
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the very last stanza, that the intention of making him emblematical of Mournful and
Never-ending Remembrance is permitted distinctly to be seen:

And the Raven, never flitting, still is sitting, still is sitting,

On the pallid bust of Pallas just above my chamber door;

And his eyes have all the seeming of a demon's that is dreaming,

And the [amplight o'er him streaming throws his shadow on the floor;

And my soul from out that shadow that lies floating on the floor
Shall be lifted — nevermore.

Notes:

The quotations from "The Raven" are centered here for the convenience of the
reader. As the columns are rather narrow, these quotations are not centered, or
even indented, in the original, but presumably would have been had space
allowed.
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